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The Idea of North
Frogam Note

T/7c= /a’ca 01[ Nort/7 isan ex’cendcd wor|< For solo Vibraphone that evolves From raPid
rhgtlﬁmic Pulsations toa sPacious lanclscape of slow rePeated harmonic mobiles.

With the excePtion of a single forte outburst, the entire Piece is Plaged quietIg.

Although there is no literarg connection between the music and Glenn Gould's radio
documentarg of the same name, it does echo the open, crgsta”ine country dePicted in

GOUIC]'S Iandmark SOUﬂCl 65583.

The Idea of Northwas coml:)osed in 1995 for Nebcﬁsa Zivkovic (who wanted to “Hloat on cloucls")
and Premiered 59 him in Koszalin, Poland.

Duration: ca. 15 minutes

P/al,//ng Instructions

A ) M1 = shorter to longer fermatas
g = repeated sixteenth notes / f = tremolo

accidentals are notated traditionally, valid for the measure

ﬁ »tremolo = move from sixteenth notes to tremolo
(and the reverse)
J:' str = move from sixteenth notes to trill
J (and the reverse)
o »continue repeating the note(s)
||: |I 6X » total number of iterations

Snow Leopard Music
15079 Daisy lue Mine Road

Nevada City, CA 95959
www.howardhersh.net



The Idea of North

for Nebojsa Jovan Zivkovic

Softly and very fast (J = 136)

Howard Hersh
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